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This paper focuses on the concept of “beauty” proposed by Muneyoshi Yanagi (1889-1961). He
is also known as Soetsu Yanagi, the leader of the 20" century Japanese Folk Craft Movement
commonly referred to as the Mingei-Movement'. Yanagi not only founded the crafts movement as his
practical activity, but also produced a number of philosophical works in which he arranged the
conceptual theory for the Mingei, also same as necessary, for religion and beauty all his life. In these
works, he presented beauty as a form of morality (or, perhaps, as a form of providence) for each
individual and for the larger community. Thus, for Yanagi, the beauty was solidly connected with the
moral values. He described the nature of beauty as a kind of "oneness" (having a non-dualistic
character), being based on medieval mysticism, Buddhism (especially the Mahayana) and so on.
Related in this way, he aimed to establish the ultimate value for life through beauty, emphasizing the
role of “experiencing”. Yanagi believed that discipline (f&%/"Shuyo") was necessary in order to
experience beauty as providence, thus he proposed that there were two paths for the individual to
reach this conception of beauty, which Yanagi regarded as the summit of the mountain: one was the
path of "seeing"; the other, the path of "creating". Both paths were mediated by individual objects
(¥ D/"Mono"), particularly (and not surprinsingly) the Mingei. The two paths corresponded to
Jirikido (H JJi8/"the self-help way") and Tarikido (. /73i&/"the others-help way"). In this context,
people could take either path to achieve beauty, and needed to form themselves by some exercises so
as to achieve beauty, or more accurately, beauty as the moral value that should be the common sense
of the community. This paper discusses the "beauty" of Yanagi, along with the concept of self, others
and community. For Yanagi as theorist, the Jirikido is seen as his way (self). On the other hand, the
Tarikido is the way of the craftsmen (others), especially those who produce unsigned, ordinary-use
objects. Further, Yanagi planed a society consisted of those two kinds of people (community). The
paper is divided into three chapters: the first chapter explains "Self on Yanagi"; the second describes

the beauty of Yanagi; the final chapter focuses on the two paths to beauty and community.
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1. The Self on Yanagi
In this chapter, we examine Yanagi’s fundamental mode of thinking, offering a model that

came to be applied to his idea of “self,” which was ultimately succeeded by his concept of beauty.

A letter for Leach
In a letter that Yanagi wrote to Bernard Howell Leach? (an English potter, 1887-1979), the

theoretical framework that formed the basis for Yanagi's subsequent idea of beauty is revealed.

Obviously, here are the two points that we have to think about. One is, the summit that
we are aiming for is the universal "one." The other is, there are "many" ways to get to

the top®. [XX1, i-204]* (1915)

Here, Yanagi speaks of the universal aim of both the West and the East, and, for Yanagi, this means
that self (the East), others (the West) and community (the international society). There were also two
paths (Western and Eastern) to the one summit (the ultimate common value). This way of thinking,
wherein Yanagi uses a mountain as an apt metaphor, appeared relatively early in his philosophical
development. In fact, allowing many to gather at the top or allowing them to reach the one was a
tendency of Yanagi from the earliest stages. Why did Yanagi use this style of thinking? In his first
book "Kagaku to Jinsei" ( [F}# & N4 /"Science and Life", 1911), he showed great interest in
"value." Indeed, his interest was in the most significant value in life. Moreover, it was strongly
needed for Yanagi that all anyone could be given the opportunity to touch such value’. Yanagi
viewed reaching the summit as a mystic experience akin to the experience of union. This notion of
value was partly merged with "intuition". Such early thought, wherein Yanagi thought his experience

merged with intuition, can be seen in his concept of "self."

Yanagi's self in early thought

In 1910, Yanagi took part in publishing the magazine "Shirakaba" ( [ A##] ), or "White Birch"
which introduced many elements of Western cultures, including literature, fine arts, philosophy,
Christianity and also mysticism. Yanagi enthusiastically assimilated such Western ideas and on that
basis, formed his concept of self as it related to the Western concept. In his article "Kakumei no
Gaka" ( ¥ DEHZ ] / "Painters of the Revolution", 1912), he referred to Western painters from
Impressionism to Fauvism and showed his admiration for the concept of self that emanated from the

modern Western images of the artist/genius. He especially embraced R. W. Emerson's essay,
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"Self-Reliance" (1841)°, which he quoted in the introduction to this article. However, as mentioned
above, he found the most important value in the mystical experience as it related to "self." This self
cannot be said to be derived entirely from the modern Western influences. The following texts

correctly show Yanagi’s view of self at that time.

When all phenomenon and events live actively, you find yourself in all those, and your
personality flows with all the existence along with rhythm, what is left is the life of

yourself being affirmed eternally’. [I-545] (1912)

So, what kind of a case should be indicated when letting all the existence of one's
personality feel total fulfillment? The existential experience is that phenomenon and
events live on me, then one feels me behind those, that is the state of consciousness that
is the unification among "intellect,” "emotion," and "concept" without the distinction

between both subject and object®. [I-546] (1912)

From the above, self for Yanagi was living in all things also phenomena and vice versa, so that he
could find the common everywhere. In addition, Otabe [2007] indicates that the final sentence cited
above brings to mind the book "Zen no Kenkyu" ([ O W91 /"An Inquiry into the Good", 1911) by
Nishida Kitaro (1870-1945)°. Indeed, Yanagi read this book and recommended to his wife Kaneko
(1892-1984)!°. Here, as it turned out, Yanagi's self certainly reflected “Pure-Experience” (4l Mr#% 55
/”Junsui Keiken”) from Nishida. Following the first sentence cited above, he regarded it as the most
valuable experience. However, this strong focus on self would be fade. Because Yanagi came to
realize the assimilation or self-nothingness through mystic experience, the experience of union
overlapped the intuition. This came from his study of William Blake (1757-1827) and medieval
mysticism, especially that of Meister Eckhart (c.1260-c.1328), Pseudo-Dionysius Areopagita (5-6¢)
and so on'!. Primarily from the works of William Blake, Yanagi came to emphasize intuition'?> and

the unity experience merged with intuition.
'Self-Annihilation'® (H SRR/ "Jiko Jyakumetsu") does not mean the denial of self, but
the total fulfillment of the self, the infinite expression of individuality and the

unification between self and the cosmos'*. [IV-306] (1914)

The intuition means the experience of value, in which the distinction of subject-object is
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exterminated [...] the oneness between the self and the outside, the expansion of
annihilation-individuality, that is, the state of the religious exaltation and the ecstasy

indicate the climax of this pure experience'®. [IV-322] (1914)

Here, the experience of oneness much merged with intuition is clearly recognized. Moreover, the
feature of "selflessness" representing "self-fulfillment" came to compose the mystic experience.
Yanagi also found this kind of experience with respect beauty, identifying its two elements as
intuition and “things” (& @ /"Mono"). Furthermore, he considered that beauty embodied this
experience most effectively. In addition, beauty for Yanagi came to mean not just the experience, but

also the character, of principle.

2. The Beauty of Yanagi
In this chapter, the notion of the beauty as presented by Yanagi is discussed. Critically, it is

shown that Yanagi gave the character of oneness to beauty.

Beauty as a kind of oneness
Here the text that Yanagi discovered the monistic experience, which was continued to explain

above, on beauty by means of seeing an object, in here, especially a ceramic of the Song (%) period.

I think that is because beauty always shows the world as "One" (about the beauty of a
song ceramic) . "One", as Plotinus who was a warm philosopher, appreciated, is the
aspect of beauty. I do not have a case to see the split dualistic confrontation on a Song

kiln'®, [XII-17] (1921)

Yanagi attributed the non-dualistic experience to beauty through the object, and thus, through being
based on beauty, he deepened the philosophy of monistic experience for the value of life. Why was

he attracted intensely to beauty? There may be two answers to this question. One is offered below:

Although "intuition" (E.#1/ "Chokkan"), as each Chinese character suggests, means "to
see at once" (H. 5 (2 i % /"Tadachi ni Miru"), it must be necessary for this intuition to
understand beauty. Only with knowledge, we cannot touch the core of beauty [...] "#i %
/Miru" is not merely a sense; if dare to say, it might be "N % /Nairan" (to see inside)

[...] so, "#i/"Kan" needs not only the function of the eyes but also the mind [...] Now
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why this intuition is so important is understood, because it will be possible to define the

nature of beauty itself through clarifying this intuition.'” [X-613] (1963)

This passage, from late in his life, demonstrates the thought of Yanagi regarding the connection
between beauty and intuition. He considered that intuition showed property best in beauty. Beauty
always needs to be seen; the act of intuition accompanies it at all the times. Moreover, not only
beautiful works as the object of intuition, the base of intuition, but also beauty, come to have the

monistic feature. That appears in Yanagi's later texts, especially Buddhism Aesthetics series'®.

I think beauty and ugliness are just what humans have fixed. "4 /3"" ("Hunbetsu"/
thinking based on dualism) has created the confrontation between the two. As much as
people do "477ill", beauty and ugliness are opposed and logical thought teaches that
beauty is not ugliness, that they are inevitably the two contradictory things. So, we
cannot say that beauty equals ugliness or that beauty consists of only beauty without
ugliness or what is not both ugliness and beauty, [...] if there were the place which was

the world of oneness?’. [XVIII-10] (1949)

In short, the truly beautiful, the highest beautiful is what is free from the dualistic®'.

[XVIII-12] (1949)

Here apparently, beauty, as intended by Yanagi, was very similar to his "self" as intuition or the
monistic experience itself, which allowed no opportunity for dualism. Thus, there was no conflict
between beauty and ugliness (in the case of “self,” between subject and object); beauty was expected
to overcome the dualistic opposition in order to work as the ultimate value of life. Yanagi crowded
all the things that he thought could constitute the greatest value experience into beauty. Moreover,

Yanagi insisted that that value must have a connection to all people and their ordinary lives:

"T#" (Folk-craff) is the union of beauty and everyday life [...] Until now, people
described the beautiful as only being in the ideal world separated from the real one, that
is to say, the sort of use that was regarded as the vulgar and of low-class. However,
concerning the meaning of beauty being connected to "using" and the value of beauty
conforming to living, I want to demand the warmer and thoroughness idea??. [VIII-542]

(1933/1942)
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Thus, on this point, the object, which he insisted as the essence of beauty, is that beauty could give
us the experience of oneness through intuition based on things. Moreover, such experience occurred
in our ordinary life (and, for Yanagi, especially with the Mingei); thus, a high price—one that the
public could not afford—is unnecessary. In Yanagi conception, the most essential value in life is

open for everyone.

Towards the beautiful as morality

As discussed above, Yanagi's beauty was far different from the autonomic beauty that is the
characteristic of modern Western society, especially from the 18" century?. It can also be said to
have a loosely-defined tendency toward pantheism*. Yanagi saw the non-dualistic beauty in many
things—not only in the Songs ceramics or the Mingei but also many plain, ordinary objects, such as
a simple tea bowl made by an unknown craftsman, kitchen utensils, baskets or ordinary clothes.
Nevertheless, Yanagi never dismissed or diminished the fine arts. Yanagi simply believed that
ordinary things were suited to and helpful in the everyday lives of the people, and that they led
people to live healthier lives*>. Moreover, particular to Yanagi, he considered establishing a way to
achieve this non-dualistic beauty (for Yanagi, "N —3&"/"Funi Bi", "#x}&E D 3"/ Mutaiji no Bi",
and so on) for people and their way of living. This is reflected in the following passage, wherein

Yanagi describes the approach by which people can reach beauty:

So that is because, hopefully, we will go beyond the "7 /3" of beauty and ugliness. It is
needed to restore us to the previous state that those two are not divided into two. Go
back to the given "nature" as it is. Leave the artificiality of "beauty versus ugliness".
Restore the ordinary (*F-#/"Heijo"). Since the distinction between beauty and ugliness
is the disease, it is necessary to come back to quietness. Firstly, throw the smaller self
away. If the persistence in this remain, the hesitation never goes away. Secondly, never
stay at "3 7", If we depend only on this judgment, finally, it will be impossible to
escape the dualistic world [...] So, we want to be obedient and innocent?. [XIII-14]

(1949)
In this phase, beauty conceived by Yanagi was not limited to mere value or experience through

intuition, but something of a guideline or principle to which we should adhere, offering the

possibility that this way of beauty will lead the people. Actually, Yanagi viewed beauty as law or
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providence for people and society?’. Moreover, he believed that "heading toward that beauty"
formed the people, and that "the pursuing things showing beauty" formed craftsmen and the
environment (precisely, the life of the people), and going further, society. In addition, through this
progress, the beauty that Yanagi sought to establish required acceptance as the ultimate common
social value. In other words, the achievement of beauty required that people accept this notion of
beauty as the common value the binds a society. Indeed, in Yanagi’s vision, both individuals and
society as a whole are formed by setting beauty at the center. Thus, he envisaged a mutual
relationship. Yanagi believed that beauty could lead people (in their everyday life) and society to a
better and healthier state®®, and that beauty played the critical role of daily morality. In this context,
"nature" (A%73/"Honbun"), "ordinary (*F#/"Heijo") and "quietness" (#%/"Buji") meaning normal
(or nothing special) states were extremely important elements in Yanagi's conception of beauty.
From this, we can see that he regarded beauty as that which contributed to people's ordinary lives.
This also allows us to understand why he founded the Mingei. For him, the objects of fine art
seemed unsuitable to ordinary life; in fact, he sometimes referred to fine arts as an "illness." He
considered simple, natural and unpretentious objects to better fit in people's daily lives, believing
that if everyday life were composed of such things, life (and the living environment) would be
healthier. For example, in his article "Shin to Bi no Icchi" ( [ {5 & 3D —3] /"Coincidence between
Belief and Beauty", 1942), he explained that beauty that emerged from things reflected the state of
both the people and society as well. Yanagi’s belief is clearly expressed here, reinforcing the position
that he adopted intuition and objects for the formation of people and society at-large through his

conception of beauty.

3. The Two Paths to Beauty and Community
In this third chapter, the two paths leading to beauty are explained, and the community formed

through these three elements (the two paths and beauty) is discussed.

The path of seeing

As previously discussed, Yanagi identified two paths leading to beauty. The first is the path of
self-help (Jirikido) by which people actively set out toward the summit alone, using only their
individual power. The second path is the path of other-help (7arikido) by which people passively
head to the summit aided by the power of others (for example, a transcendent power such as
Buddha's). Thus, Jirikido is closely connected to intuition, while 7arikido is concerned with things,

or more precisely, "creation". Of course, both paths related to the Mingei*’. Jirikido can be discussed
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as the path of seeing as indicated in the passage below.

With regards to the problem of beauty, I feel strongly that education is important as fo r
beauty. So as to let this world be beautiful, at any cost, it is necessary to cultivate the
public culture of beauty [...] From youth, it is indispensable to improve the proper way

of seeing’!. [X-481] (c.1942)

Yanagi believed that to judge beauty it was necessary to be cultivated or trained by oneself. Thus, for
Yanagi, the judgement of beauty was not something innate, but rather it was acquired. To this point,
in fact, the Mingeikan ([XZ:EF/"the Museum of Japanese Folk Arts), which Yanagi had been
established with his fellows in 1936, served, in part, as a kind of Dojo (i&3%) for practicing one's
power of insight. Yanagi considered that seeing required discipline by self, along with the public
need. Moreover, Yanagi believed himself to be on the side of seeing; as a theorist, he repeated his
reflections on seeing in many articles (especially [, 2 C & &512 C & ] /"seeing and knowing"
1940, [E#Z DTl /"dbout the intuition" 1960, and many more). Indeed, Yanagi disciplined
himself by thinking and practicing according to Jirikido. In addition, Yanagi compared the path to
Zen Buddhism and Pure Land Buddhism and believed that Zen very much involved "seeing." For
example, one could learn to see through the Sado (#%1&) wherein the ability to see was well-trained
by the appreciation of tea bowls, Kakejiku (}}J #f/"the hanging scroll"), which involves beauty.
One might ask at this point, what way of seeing did Yanagi believe could truly lead to reaching

beauty?

There has not yet been the distinction made between subject-object in intuition, so it is
possible to see directly. Intuition means receiving things as it is®?. [VIII-547]

(1933/1942)

Intuition, Yanagi thought, meant the practice of "acceptance" without discrimination. The act itself

was beauty. Furthermore, he indicated a most important aspect of "seeing" in the following passage.
Well, when such a marvel is acted on as a fact, that is, when beauty as Buddha nature

(3&1AME/"Bi Bussho™), which is originally gifted to humans, it works without injured*?.

[XIII-152] (1958)
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People formed a non-dualistic view and the attitude of acceptance as something—as in " 7E/(»"
("Jizai Shin"/"the Mind as It is"). Along with this, people came to know how people should live, and
that understanding arises in the process of aiming for beauty. At that point, beauty works as morality

in the lives of the people.

To reach beauty from "creating"

For Yanagi, the path of seeing (Jirikido)—the way of “’self”’—was his way. Of course, many
people who did not produce the Mingei or arts or anything similar followed this path as well. What
should be applied in approaching beauty in this way was intuition, that is to say, non-dualistic view,
and receiving all things as they are. This attitude (Yanagi also mentioned it as "mind") had to be
formed by aiming at beauty as the first principle —the summit. Why beauty was chosen and given
such importance has not been clearly revealed here, but Yanagi wished it to be the first value in the
empirical world, seeing it as the experience of oneness®*, which fascinated him. As for the path of
creating, one can see that both paths lead to the same summit. Then, what is needed for the
craftsmen? For those who produce Mingei, it is "creating". For Jirikido, the state of a non-dualistic
"mind" and engagement in nature as oneness are demanded. In other words, on the way to beauty,

craftsmen attain the state of oneness through practicing—the act of creating.

Not because of the illiteracy, ignorance or non-originality of the craftsmen, they have
the ability to generate beauty. However, as they are simply obeying nature, it assures
them beauty. The beauty of the Mingei is the beauty of reliance. Natural materials, the
natural process and the obedience mind, these will be the essential power to generate
beauty. That is because the beauty of the Mingei is "salvation-beauty"®. [VIII-214]
(1928)

As implied by the word “reliance”, craftsmen depend on that which gives them the ability to create.

Below is an example.

Throw away the smaller self (/NFK/"Shoga"), and live in the greater self (K%

/"Taiga")*°. [VIII-86] (1928)

Yanagi mentions what might be considered transcendental power such as “One”, “Nature”, “Taiga”,
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and “Bussho”. Clearly, "nature" was the important concept for Yanagi. It repeatedly appears here and
in many other of his papers. His conceptualization of nature also occupied the valuable position on
the path of seeing, offering a possible clue to the meaning of the state of oneness on Yanagi.’” In this
passage, the obedience to nature gives to the craftsmen the state of non-dualism, or oneness, based
on which they can create beauty. In Tarikido, the craftsmen are able to create beautiful things and to
reach beauty through Tariki (the power of other’s). These creations had ordinary and healthy features,
and were given the role to filling society and influencing social conditions and the condition of

people’s lives.

The community having beauty as providence

From the discussions above, beauty workes as providence for people, allowing them to form
their way of seeing, their attitudes or minds. It concerned not only with beauty itself, but also serves
a moral guidance for the people’s way of living®®. That has the important meaning for not only for

the individuals, but for the greater society, thus, community as well.

The right beauty is the reflection of the right society [...] Lacking understanding for the
community, any progress cannot be expected. It is because the beauty of crafts shows
the beauty of society. In thinking so, the matter of crafts is a matter of human morality

rather than beauty™. [VI[-327] (1928)

As indicated here, Yanagi believed that beauty corresponded to the state of social, so that the right
beauty could foster the right society or reflect the right state of a community. What does Yanagi
mean by "right" here? According to the discussion so far, it is living in a non-dualistic state or
accepting “nature”. That is, the way of seeing beauty is monistic, natural, and one might say,
receiving it as it is in order to escape dualistic view. In addition, these attitudes are portrayed by
Yanagi as better or healthier for our everyday life. Yanagi asserted that beauty is generated from the
people's way of seeing*® or, perhaps, being; conversely, in a kind of mutual formation, by aiming at
beauty, people also were formed. Furthermore, based on this way of seeing beauty by the individual
constituents of a society, a society can be formed. Consequently, beauty that possesses these features

causes or reflects society. In this way, Yanagi sees beauty as morality:

I find this public beauty in the beautiful "Getemono" ('FF-#J/"lower things" = the

former name of the Mingei). My mind is attracted to unsigned works because there is
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the much greater beauty in all living things than that of individuality. In there, the
impatience of individuality takes a rest. With peaceful familiarity, we can live with

them®!. [VII-328] (1928)

Yanagi called this beauty social morality "Koyu no Bi"(~% @ 3£). In Yanagi's conception, beauty
that was reached through “seeing” demands that people simultaneously form their way of seeing
along with beauty. As a result, the person attains non-dualistic state, that is, an accepting attitude. In
this mutual process, beauty and people form each other; in a similar way, craftsmen produce
beautiful things reflecting social morality that suit the ordinary life, and those things form a society
as a whole as well as its individual members. What is created from all of this is the self, others and
community, all functioning in a non-dualistic state and practicing discipline in pursuit of beauty as

onencss.

Conclusion

In this paper, by focusing on Yanagi’s conception of beauty, the theme of self (the people who
see, thus, Yanagi himself), others (the people who create, craftsmen) and community was discussed,
and through this discussion, the distinctive features of Yanagi's beauty —his aesthetic idea—was
described. Yanagi believed that the community and the constituent members are formed by beauty in
roughly the same way as a mystic experience or monistic intuition forms the ultimate value of living,
or oneness. Although it was not discussed extensively here, Yanagi consider nature to be as
important as beauty with respect to oneness. Yanagi forcused on this conception of oneness
throughout his life, exploring medieval mysticism and Buddhism. Beauty and nature seem to play an
important role in his philosophy of oneness centered on the beauty of Yanagi, especially with respect

to the logic of oneness (often mystic). In a future paper, this point will be more fully developed.
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Notes

1 The Mingei (F&2E) is an abbreviation of Minsyu teki kougei (F&5 ) TE5).

2 Leach who used to live in Japan and took part in Shirakaba-ha (FIHE)R) was a lifelong friend of Yanagi.

S THeMIE, SRR ANEZZREDODEAADH Y &F. —Dl, RAHBE2I L HIEL TH3TE
S L [—2] ObDLEBIT e $)—Hmld. TOTHECEZERY [ZH] brtwvd e
TY.)

4 In this paper, unless otherwise noted, Roman numerals indicate the volume number of "the Complete Works of

Yanagi Muneyoshi " ( [R5 ] , HUEE ) from Chikuma shobo.
In addition, I personally translated Yanagi's works into English; the contents in () or [...] were added by me.

5 This character of his wish that might be considered idealistic may be common to the group "Shirakaba" ( [ FAHE] ),
which he had participated in; a magazine with the same name was published between 1910 and 1923. See Nakami
[2003] also Tsurumi [1976]. Based on the relationship the people and the times, Nakami mentioned this idealistic
character. This is explained by the tendency of "affirmation" for all existence, which was generally said to be the
influenced by W. Whitman (1819-1892), W. Blake (1757-1827) and so on. (see, Mizuo [1992], Nakami [2003] and
Sato [2017]).

6 "And truly it demands something godlike in him who has cast off the common motives of humanity (p.14). No law

can be sacred to me but that of my nature (p.4). Trust thyself: every heart vibrates to that iron string (p2). Insist on
yourself; never imitate (p18). Nothing can bring you peace but yourself (p.21). To believe your thought, to believe
that what is true for you in your private heart is true for all men, — that is genius. Speak your latent conviction, and it
shall be the universal sense (p.1). " [R. W. Emerson "Self-Reliance", 1841] ---Yanagi cited Emerson's lines as if
making a patchwork; they appear to be arbitrarily selected from many places in this work.
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8 [fiL THEAND AN EMFENTEY 6 2 0 & 3 W% 2564 ITHETH 25 h. FEKEE
EPENFECRTEE ., BEPWROBICKL . MEFEX LKL L2MEEE—ORBRETH 2.

9 For comparisons between Yanagi and Nishida, see also Asakura [2005], Kikuchi [1994] and so on. Nishida was
Yanagi's German teacher in Gakushuin.

10" [XXI-1, vol.1-44]

11 He was famous as philosopher of religion before Mingei and wrote the four major works about religion, mainly
focusing on mysticism.

12 Also, see Mizuo [1992].

13 He used this expression and, in self-commentary, said that this had a deep relationship with Buddhism, but it was
s synonym for self-fulfillment on Blake. [ [ BAHZK & L TD 7 v — 2 | /"Blake as a philosopher", 1V, 1914]

W ITHCHBEEACOBELBKRT 20 TCE L0 BROTEELLATH 5 EEO ML 2 ERHTH 5.
HOEFEHEDE - ThH 3.

15 TH#E E FEOMIE %GR L 72 AR S OMIERZSRTH 2. AR DE— B S h - fiElk
OHEFE B By O 03 & thal— 2 B O Fif 2 Bk L T 3. | (the expression of "4li—" found in
"Zen no Kenkyu").

6 TREHOERDE [—] L LTOHRAERLTuaBHKTH2I EEI. [—] L bOEH»VE
REThH-o7 074 XAGRLIZE D EOMTE WA, A RECHR TR N 7z =00 5t % #
BGERE L, ]

TOTTEB L@ SCFAURRT 2380 TH5 B 5] BWRTH 245, KL EIANOHMBI L > TEL £ L
THLCOHEBABELC 2 2. LT T, XL SOBKM s enTEgw. - [#3] GO
HTE A< MOTENE TWHE] e T FE I de 20l [B] RSB &3 24, ok
e nss. ~ITIOEBOIEHNRYLDE, ChEPMITZI LT, VLTIEEL
SZDLODMEE LWL LGEN5TH S,

18 After the Mingei-movement, in order to give it theoretical backbone, Yanagi tried to construct aesthetics based on
Buddhist ideas. That Buddhism Aesthetics consists of "Bi no Homon" ( [ 3£ Di£[" ] /"the Gate of the Law to Beauty",
1949), "Muukoshu no Gan" ( [ B FELDFE] /"the Wish for No-Confliction between Beauty and Ugliness", 1956),
"Bi no Jodo" ([ 9D +.] /"the Pure Land for Beauty", 1960), "Ho to Bi" ( [1% & 321 /"the Law and Beauty", 1961).
19 In Buddhism, "4} 53" means thinking with the assumption affirming the conflict between subject and object.

0 %2 25ERkMeGIDEABOBIECTE LG, PN DAEEES2DOTH 2. 53HIT B0 %
EBEEHAOESTLED. 2L THREMTALERIBEHALZ. TRELEILTEFET 200
LDREVI EnsEnHbHMTHZ En, BOLVWELTDELEL, BMITEAETLLVELLD
BOHE, Fehg{soTL &), ~—mOMHAE LB EDTHS I .|

2L THEACELVLED, BECELVLLDE., EELBELV I LI SRRENILLDTH B,

2 [THEERZIOURLEF LA LLLDTHB. HE THEETFEH, oMM L L HBOHTIC D&
foculrs, HREZIPMEE FTRLEAL LD BRI snTHuLDTHB. HFLHLRK
bL2ZEOERCM T EFCL 2EDOMIECH T, o LEPOIXML 2HZ #REERL2LDTH
3.

23 In this regard, Yanagi is often criticized for as “criticizing the Modern by a modern”. See Shin [2002], Kikuchi
[1994].

24 Nakami [2010] and Ogyu [2005] mention about pantheistic tendency of Yanagi.

25 This concept of "health" is one of the important ideas of Yanagi. (see Osawa [2018], Tsurumi [1976]).
Cf. "If men set a goal of health and not of beauty, how beautiful these products will be since health is
beauty more than anything else." [# L E&F %% B w310, #FEEZ BEE L7126 EWIE Wfic 3&
L<x2TH2I). £€x6, WHESITLVOELENLSTH S.] [VI-454]

26 [ZnEhsRHmEEMONNEMA B ETHE. TNEH AN ZUMCHASERTETH
2. 526nlb0DLE0 (K] CHZIETHB. EMOERD»SEBETH2, [TTFH]ILR?
CETHB, KMOMNEIHTHB2m6. AKRO [HHFE] CVBRBETHE. TRCEHE /NS LA
REFETEHRL 0. ZEHEPERS L ROBEs 20, BELCEFHICHS LV ETH 2, ZDHE
LDHES & B AHOM A SN B Atk L v, LERBEHETH) ., BWIFTHY 12w,
27 Osawa [2018] see the low (B{%/" Riho") as a clue to the entire philosophy of Yanagi.

28 Osawa [2018] regards the concept of health as very important to Yanagi.

29 Generally, both paths applied to artists and craftsmen (particularly unknown craftsmen), so it is about not only
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"creation", which confirms the discussion so far. As Yanagi also placed "seeing" in Jirilido, he did not exclude
non-creating people. Hence, in this paper, the path of self-help corresponded to the people seeing the Mingei. Cf.
"One's direst wish" ( [ F\D#FH ] /" Watashi no Nengan", 1933/revised1942)

30 Jirikido is generally connected to artists or famous craftsmen, but also Yanagi connected this way to those who
see the things; however, this point is not made especially clear.

S [RofEcifbo T e, WMcECHT 2HERRITHZ LWL T A, DLDL LBEY
sh&d. COMEELLSTZLDEE. EIDH>TE—ROANYDEDEBESAEmE S LT NIE LD &4
Ao HORNSIELOCRTEEI LT B EANRETT .

2 THBCE £ ZEBREBONE 2 0. ZRELSHLCRBAZOTHZ. HBLEH YD & £ 12 ZUTI
3LLE5EIDTH D]

B [TEEIOIRIC, TALCANEENFHE 2> TITbN 25, 2RI A ARELESHD > T
W, ERBEOT s NFTUERLEDTH B,

34 To discover the value of life in the experience of oneness, Yanagi engaged in the study of Mysticism.

B (WAL B DI NBHE . BEEE LI I, E2ECHBDBZDOTUE L, EHAAKRCH
JHCTH 270, HABWESICEERIL TS 2D THB. REDFEGMIMEFETH 2. HRZHEL
AR TR, RHSL. ChBhEEECREANNC A2, TRHREOEY [MbN2E] TH 5.

6 [heaBaRERTER. ARDORRIHFE2DTH 5. |

Nakami [2010] sees this nature as a kind of providence for Yanagi.

38 Yanagi sees beauty and good as the same: "# I3 ETH 3. (LIFLITEME R I RHO Sz BT
2. LOLREELEERAFETZ20LEEEEbR). "[ [B#HEZOHME] | 1919]

39 [IELVLREEL OHRXORMEDTY . BN DML L TEEORRELHEENLZLDTT .
THEIHRFEERTHSTT. KL LHEOMBEIGKOMETH 2 & 0. 55 AR OEMME %
DTT.]

40 "By common sense, there is first the beautiful, and then the way of seeing to judge it beautiful emerged, it is said.
However, I believe that it is more truly that the way of seeing is first, after which (and due to which), the beautiful
will appear. Then, with a bad way seeing, the beautiful things will disappear. Given that beautiful things Sexist, it can
be said that the way of seeing creates them." [XI11-449] (c.1961) [H# Tk KL LWL Db > T, R2EZT N
EELOERZATBEN T BEenbd. LHLETHBDH> T, REBELOLLDABN B LI
My b EHETEDHZE0h. EnsHEHEIE, KLubod cottnrsBa2HITH2I. HL
WEDHFET 2D RN ZNEAEL TL2DLEEERR 5.

A TREELG [FTFY] OoFe, > 3 F0FEEHAL 4. BHOECLAEINZDE., 2l
—AMEL VFECKRELREDENRD 206 TT. T LCMEOEREKRATH LT, RBEZshaBIL
AEUT, HNZBEO LD L ELSTHEMAHEKZDTT .
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